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Philip Glass (1937) PIANO WORKS

Philip Glass, as he himself tells in his autobiography “Words without music”,
had a long period of education in prestigious Institutes, the University of
Chicago, where he studied mathematics and philosophy, the Juillard School of
Music in New York and Nadia Boulanger school in Paris where he studied the
languages of western music, tonal and contemporary.

Aware of not being able to live with the activity of composer, to remain free
to follow his ideas without any compromise, he has always kept himself with
other jobs, worker at the steel mills in Baltimore, taxi driver and plumber in New
York.

He began his musical education since childhood listening to LPs in his father’s
record shop in Baltimore and studying violin and flute. So he assimilated much of
the musical culture of the past and contemporary not only Western, but also jazz,
and Eastern, especially Indian music, through contacts and collaborations with
Ravi Shankar, travels and stays in India, Buddhism.

So, in his first 40 years, he developed and built an original, very personal mu-
sical language, the result of all his experiences, a language in which rhythmic
and melodic structures from the cultures he knew and studied were found and
merged.

His vast production covers almost all genres, music for films, theater and read-
ing of texts, operas, ballets, vocal and instrumental music, and it evolved by start-
ing from minimalist experiences of the 60s and 70s, continuing today and going
far beyond the minimalism of which he is anyhow a foundmg father.

In the box are collected in three CDs many of the most important piano works of
Philip Glass, thus allowing the listener to follow its stylistic evolution.



The first CD contains works composed before the 90s, Opening (by Glassworks),
Metamorphosis, Wichita Vortex Sutra, Mad Rush and Modern Love Waltz.

In the second, the first 10 Studies, written in the years 1991/1995 and, in the
third, the subsequent 10 completed in 2012.

Opening (1982) the first piece (for piano only) of a series of six of the album
“Glassworks” for solo piano and orchestra.

Metamorphosis (1988) five compositions written for a theatrical adaptation
of “The Metamorphosis” by Franz Kaftka.

Wichita Vortex Sutra (1988) composed for the pacifist poem of the same
name written by Allen Ginsberg in 1966 and translated into Italian by
Fernanda Pivano.

ad Rush (1979) played on the organ by Philip Glass himself in honor of
the Dalai Lama visiting New York in 1981.

odern Love Waltz (1977) a short composition in a style very different
from that of all the other very coherent pieces collected on CD 1, almost
a “bis” at the end of a concert.

Studies 1-10 (1991-1995)

tudies 11-20 (1996-2012)

The 20 Studies cycle is one of Philip Glass’s most important works, and so
he considers them himself, as he explicitly stated in some interviews.
Listening to them you understand its stylistic evolution, its compositional
processes based on polyrhythmic structures that generate its music and its

poetry.



The photograph by Pier Paolo Strona on the cover represents a dreamlike,
surreal vision, an underwater city where some fish are swimming.

In reality it is a window of a shop where the glass has created two overlapped
images, in transparency the layout of the window itself and in reflection the
square and the arcades of the city.

The choice of shooting position and shot create what appears to us as a vision,
but in fact it is the reality that we often cannot see in its wholeness and truth,
focusing our attention only on some of its elements.

This image creates a dream atmosphere and in this sense it seems suitable
to be approached to Philip Glass’s music, a music that creates surreal atmo-
spheres and feelings that bring the listener out of the contingent reality, towards
new states of consciousness, almost towards a hypnotic condition.

Audiophile recording made between January and May 2020 (the lockdown
imposed by the covid-19 virus has favored its realization) with valve micro-
phones and pre-amplifier in a small-sized room.

The piano was positioned slightly on the right from the listener’s point
of view, an arrangement that can be appreciable when listening with a high
resolution hi-fi systems.

Steinway Grand Piano - model S. 15)5.

Pier Paolo Strona is a civil engineer, researcher in the field of the numerical
models of structures, photographer and musician, author of books and publica-
tions. He is active as a pianist and organist in Italy and abroad with a repertoire
that ranges from the most important classical composers to ragtime, to Latin
American as well as Asian music.

Thanks to friends Massimo Caraco, titular organist of the Church of Mercy
in Turin, Roberto Grosso, tuner who takes care of my piano, Francesco Zanini,
musician, and to my son Nicola who with their comments, advices and construc-
tive criticism allowed me to make these CDs as I could never have done alone.



