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Meta-Photographs
Conceptual landscapes

 The Landscape may evoke concepts.

 The Landscape may evoke realities that are diffrent  
 from how they appear.

 The meaning of the image no longer has anything to  
 do with what is represented in it.

 Decentrism!
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Pirandello

The day is drawing to a close as I descend from St Giles hill in Montreal 
and walk down the long avenue which takes me back to the city centre in 
an urban landscape made by lights and articulated geometries.

A skyscraper in particular catches my attention. The glass panes of its 
windows are not perfectly flat and reflect the same part of the opposite 
skyscraper, each deforming it in a different way.

“Right you are (if you think so)”, “One, No One and One Hundred 
Thousand”, …
We each filter reality in our own way, we each have our own truth.

This is Pirandello’s thought in a single image!

Perhaps ultimate truth, objectivity, is where the sun is reflected, but the-
re the light is dazzling, and you can’t see anything...

Perhaps we are denied absolute truth? We are all prisoners of our own?
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From Euclid to Mandelbrot

Two geometries in a single image.

We sail with a tailwind and goose-winged sails
“Euclidean” geometric lines describe the pattern of sails full  of wind.

But other shapes appear in the sky,
those of clouds, “fractal” shapes.
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Water
A creative element in the landscape.

A body of water in a landscape, a lake, a stream, a river, the sea, or even 
a small, temporary puddle,
is instrumental in characterising it.

A motionless surface can lead to meditation,
A waterfall or a storm can arouse strong emotions.

The fact water reflects the surrounding environment and at the same 
time is transparent opens the way to infinite scenes of beauty the eye of 
the photographer can capture.

Puddles especially can offer dreamlike and often surreal visions.
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Photographing the invisible
Extreme enlargements

The wonderful images we can see today in documentaries made by professional 
working groups, well-organised and with equipment that are inconceivable to the 
amateur photographer, may perhaps discourage the latter from venturing down 
the path of extreme enlargements.

However, even with ordinary and minimal equipment, and mostly with a bit of 
imagination, we can explore unknown worlds and reveal their beauty, with the 
wonder we always experience when we look at what the naked eye can’t see and 
the joy of being able to share it with others through our photographs.

Not only observing the “very small” from a macro point of view, but also, thanks 
to powerful zoom lenses and imaginatively choosing the point of observation, 
discovering often surprising new perspectives and details all around us.

Objects, living beings, landscapes can now appear in a new way and reveal 
otherwise unknown beauty.

127



!"#



131



!"#



Photographing the invisible
Complementary colours

Inverting the colours of an image is a game that can at times, though not 
always, be pleasantly surprising:

Summer can turn into winter.
Stones can become made of ice.
Sharp and colourful images can turn into black and white sketches, almost 
like charcoal drawings.

Is this how colour-blind people see? And puppies?
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Free format

Format can emphasise the features of the subject and evoke more intense 
emotions in the person observing the image.

When plates or film were used, composing free format images wasn’t easy, 
although it wasn’t impossible; but now, with digital photography everything 
is simpler and putting together several shots you can create any format, also 
improving without limitations the definition of the actual images; and you can 
therefore print large size photographs, even a few metres long or high.

Moreover, by using a zoom lens you can also achieve another important re-
sult: bringing the subject closer and capturing its details while maintaining  
the idea of the overall environment.

Formats can be horizontal and emphasise a wide landscape like a mountain 
range, or vertical, suitable for instance to show the power of a waterfall or 
the majesty of a tree.

But smaller subjects can also be enhanced by free format.
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